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WS OU ſaw and can witneſs, 
1 bow this trifle <was conceive d, 
and executed. It was the amuſe- 
ment of a facitety. You had your 
Vare in it, as well as others; each 
che company frrniſbed his notions; 

A 2 


{ iy ] 
and my part was little more, than 
40 reduce them to writs. 


M.. de——— aid, it was a 


_ fity BaYLE had foelled bis dicti- 
nary with more than two hundred 
articles of Minifters, and Luthe- 
ran or Calviniſt Profe flors; that in 
looking for the article of Carsar, 
be had met with only that of Joux 
CAESAR 1vus, Profeſſor af Bou- 
logne; and that, inflead of Scipio, 
be had found fix large payeson Ge - 
RARU SCloPPlus. Upon this, i: 
was agreed, by a plurality of voi- 
ces, to reduce BAYLE f one ſing. 
volume, in the library of Tus 
TEMPLE or TASTE, 
You all aſſured me, you had bee: 


ſufficiently tired with reading The 


. 

IIinlory of the French Academy; 
that yu intcrefled yourfeFees cry 
little in the works of BALESDENS, 
PorRcntRes, BARDIN, Bavu- 
' Dovix, FARET, COLLETET, 
 CorTix, and other ſuch great 
men; and I believed you cn your 
words, It «was added, that there 
7s no Lady at frefent, ao does not 
write better Letters than VoIi- 
TURE. Tt <was ſaid, that St. E 
VREMON Tought never to PGVEAcr:t- 
ten Veric, and that All Lis Proſe 
did nt deſerve to be printed. Ut Is 
the judrment of the Public; and J. 
who find all books too long, eſpectat- 
ly my own, reduce all theſe volumes 
15 a very ſow pages. = - 

Þ of! this I am but the Public's 

AI 


vi] 
Secretary: If thoſe, wwho loſe thei: 
cauſe, complain, they ſhould not ad- 
dreſs themſelves to the perſon Who 
draus up the Decree. 
Inu, the Politicians conjrder 
this innocent pleaſautry of Tur 
TEMPLE OF TASTE as @ ſci ics 
attempt. They pretend, that neue, 
but an ill-aefigning perſon, con ad- 
vance, that The Caſtle of Ver- 
ſailles has but ſeven croſs windows 
#1 Front, next the court, and mat- 
tain that LI Brun, the king's fir(t 
painter, Tas deficient in Colour- 
ing. 

Toe Rigoriſts ſoy, it !5 impious ty 
place the Opera Ladies, Luctetius, 
and the Doctors of the Sorbunno 
n Tur TrurLr of Tate. 


[ vil ] 

Authors, whom wwe never thought 
of, exclaim ot the ſatire, and take it 
ill, that their faults are pointed out, 
but their beauties paſsed in ſilence; 
an unpardonable crime, which they 
never «ill forgive; and they call 
THE TEMPLE or TASTE a Dit- 
amatory Libel. 

They add, that it betrays a ma- 
Uonency of di ſþsition, never to com 
mend any perfon, without a ſmat! 
Correctife; aud that, in this dun- 
graue work, <wencver failtofcratch 
thije a little, cin Wwe Corets. 

Till 10 in Le words to tis 
accuſation; be, cc commends every 
this, 1s but a Flatterer; he. 1x 
uc ros L to freiſe, <O9 pratjes 

% reftricttcl, 
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In ſhort, to range our ideas in or- 
der, as is neceſſary in this enligbt- 
ened age, I will ſay, we ought to 
diſtinguiſh a little between a Cri- 
ticiſm, Satire, and a Libel. 

To Jay, that the Treatiſe of Stu- 
dies is @ book, which is always uſe- 
ful, and that, for this reaſon we 
ought to retrench ſome Pleaſantries, 
and Vulgar Expreſſions, little a- 
Fgreeable to ſo ſerious a wer: to ſay, 
that the Worlds Is a charming, and 

as yet unrivaled, performance, and 
that one is ſorry to find, in it, that 
The Day is a fair, and The Night 
a brown, Beauty; 7s 75 Criticiſm, 
When BotiLEAu ſays 


Pau trouver un Auteur ſons © font 
L Ai dit Virgile, la Rine Quincct 1 


[ ix ] 


This is Satire; and unjuſt ſatire 
in every ſenſe; ſaving the reſpect 

due to that author: for the rime 
of defaut is not fine enough to re- 

quire that of QUINAUT; and it 
is as little true, to ſay, that VIR- 
GIL 1s without fault, as to ſay that 
QUINAUT is without genius, and 
ait hout beauty. 

The Couplets of RousskEAu, 
The Maſque of Lavernum, and ſuch 
horrible ſtuff; {cb expreſſions are 
what we call a Diffamatory Li- 
bel. 
A Good-Natured men, v0 
think, are Critics; the Malignant 
are Satiriſts; the Perverſe are Li- 
bellers: and tho/e, who, together 
«it h myſelf, drew up Tre Tg- 


[x] 
PLE OF TASTE, are neither ill-na- 
tured, ver bad, men. 

In a word, this Was ow amiſe- 
ment fer mere than fifteen days. 
The Ideas ſucceeded each other; c- 
cery eventng, wwe made fome altern- 
tion; and this produced ſeven ar 
. TEMPI.Fs or Tas TE, 40 fe- 
lutely different. 

One day, * Wo introduced Foreign- 


s; the next ce  adnitts 1 only 


French-Men. Tye Rlaffei's, U. 
Pope's, the Bononcini's, Jude 10/4 
many lines, hereupom, Which nod 
not be rexretted. However it xoor, 
this prece cf pleaſantry wa; not de- 
n 1 to be made priblic. 

"One of the cot, ot moft incor- 


rect, CoOtes of it; is F 114 CIOS Pry 2 


1 
ed, and publiſhed, without my not- 
loge; and it was very unjuſt, in 
the perſon, whoever be <oas, who fe nt. 
it to the fre [s. 

Perhaps it may be more <r9129 
2 to publ:jh this new ei tie Ie 
ought not to mare the Public toe 
e of cur amuſfements, Put 
the folly is committe 4; and it is 
one of thoſe cafes, in «hich v 
muſt neccſſaril ly be guiity of 4 
fault. 

The Public, then, has this It: 
Sketch (if it deſerves rbename) / c- 
as it waseompmjed ina fociety, whico 
coll ainuje themfeloes without 
Gaming, cue aled th Bclles 
Lettres without a ſſurit of 722755 
hic dt as forder J "Truth, then 


—— 


Wan 
Satire, and knew how to praiſe with- 

out flattery. 
Had the diſign been to wwrile a 
Diſſertation on TasTE, we ſhould 
have defired the DR Cor ES, and 
tbe BAUFRANCS, fro diſcourſe with 
us on Architecture, the CovPELs 

to define their Art with ſpirit, the 
_ DesToucuEs 7 inform us what 
are the beauties of Muſic, the CR r- 
BILLONS 70 paint the Terror, hich 
cuglit to auimate the Theatre: the 
little each would have ſaid cn his 
on Science world have filleda large 
volume in folio. But we were a- 
tisfied 1th giving the ſentiments of 
the Public in general; and My 
province was to hold The Pen. 

I Fave but a word more t9 ſa; 


[ xiii ] 
en bir young Nobility, who employ 
the happy lcifure of Peace in culti- 
dating learning and arts; far dif- 
ferent, in TD1S, from the augult 
Vitigoths, Heir anceſtors, who could 
not even ſign thetr name. If there 
be yet any, in cur polite nation, ſuch 
barbarians, and balf-<vits, as to 
diſapprove jo neble an employ, ce 
may venture 70 arm, they would 
do as much if they had abilities for 


it. TI am perſuaded, that, when a 


man does not cn/trvate a taleut, it 
is becauſe hc is 5k maſter of it; that 
every one will mare V CFics, 7 06 75 
born @ Poet, an: range Maſic, 
bs is born @ mieten. 
A tnat reid. 28 :s, ta bell toe 


f FW. P oe — 146 20 | .-. , 
grave Celtics, 49 7.7970 15 Am- 


{ xiv |] 
ment to be reputable, but Lanſque- 
net, and Biribi, tat the Courti- 
ers of Lewis XIV, when they re- 
turned from the conqueſt of Ilol- 
land, in the year 1672, danced 0 
the Theatre of LULL1, in Bel- 
leaire's Tennis-Court, with the 
Dancers fre Opera, and that no 
one pretended to reflect on them for | 
Jo doing. With more reaſon then, 
T think, cuglit we to pardon our 
youth, for beving wit and fenfe, in 
an age, Wricw ui eile nothing 
but debauciery. 


Omne tulit punctum, qui miſcuit utile dulce! 
node er bits engt, 


* I . 


B ho mixes froßt wit“ oe, be” 


— 


UA 
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TEMPLE 


O F 
TASTE 
H E Cardinal, & the oracle 
of France; not the Mentor 


who preſides at the helm, juſt, 
peaceable, humble amidſt power, 


maſter of all, more maſter of him - 
ſelf; not the Cardinal-Minifter, 
but the Neſtor, who is the ſupport. 
of Parnaſſiis; who has ſurpaſſed 
the expectations of the learned; 
the patron, and Necgenas, of the 


* The Cardinal de Ponta 


161 
age; and whoſe mild, perſuaſive, 
eloquence reigns with univerſal 
influence; the Cardinal, who 
has taught Philoſaphy herſelf to 
ſpeak the beautiful language of 
Poetry, uniting the harmony of 
Virgil with the reaſoning of Plato; 
heaven's great avenger, and van- 
quiſher of Lacretius (1); the Car- 
dinal, in ſhort, whom every one 
| knows by this picture, invited me, 
one day, to accompany him to 
The Temple of Taſte. 3 
elt is an Abede”, faid he, 
* which 


(...) TheCardinal dePolignac ba; written aLa- 
tin Poem again}? Lucretius, The men of learn- 
ing know the becutifil verſes with which it 
begins. | 
Pieridum fi forte lepos zultera canentes 
Deficit, Eloquio victi, re vincimus ipfi. 


ec 
cc 
c 
cc 
cc 
cc 
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cc 
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cc 
cc 


cc 


Laz | 
which A the world ſpeaks of, 
wich Fe viſit, and which they, 
who travel thither, ſeldom take 
the pains to examine. It is fit 
you ſhould have a nearer view 


of the Detty, you would ſerve. 


You have taken him for your 
maſter; and he 1s, at leaſt ovght 
to be, ſo; but yuu adore him 
at too great a diitance; and my 
deſign is to biing you better ac- 
quainted with him.” 


I thanked his Eminency for his 


goodneſs, and faid to him; 1 


cc 
cc 
cc 
ce 


<c 


am extremely indiſcre.e; if you 


take me with you, I thall ccr- 
tainly boaſt of it to all the world. 


Preſently it will be expected, 


I ſhould compole a large vo- 
B 


cc 
0 


cc 
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cc 


cc 


cc 
cc 
cc 
cc 
cc 
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lume on this /itfle Pilgrimage. 
Voltaire pretends to nothing 


more, than a plain, ſhort, 


narrative; which yet will ex- 


poſe him to ridicule, will give 


offence to the Courtiers, and be 
looked upon, by the town, as 
meerinvention, a Tale of a Tub, 


or a Voyage to Utopia. Beſides, 


ſhould ſome ill-natured critic 


demand, where, and in what 


corner of the world, this Da- 
vine Manſion is ſituated, what 
would your Eminency have me 


. fayr” 


cc 


«cc 


The cardinal replied, that the 


Temple was ſituated in the coun- 


try of Polite Arts; that I muſt 


e abſolately follow him; and that 


1191 
if I expoſed myſelf to a little ri- 
e dicule, there was no great harm 
„ in it; it was in my power to 
return the jeſt.“ 1 and 
we ſet out. 
Vou was of the party, moſt a— 
miable abbot; you, who are al- 
ways inſpired by Taſte; whoſe 
genius is delicate, and juſt ; and 
whoſe example deigns to point 
out to me the unerring path to 
Taſte; that Gad, whom many a 
Mit of ihe preſent age takes fo 
much pains to be ignorant of. 
We met with ſeveral Iaterrupti- 
ons in our way. The firſt was 
Meſſicurs Ordus, Lexico crafſus, 
Scriverius, a cloud of Commentea- 
tors, who were reſtoring paſſages 


B 2 
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and writing whole volumes on an 
unintelligible word. There I ſaw 
the Daczers (2) und Salmaſius's (3) 


fellows over head and cars in 


(2) Ar. Daecier was & 7.07 f great learn- 
tt; heunterfÞond evory es i4 the Ancients, 


22 
7 


Cut thc;r beauties, Hi Commentaries diſcover 
great en vt little dalle. Fe has truuſ- 
tute very 153 the delicacies F Horace, 


EE, 40 ; Wits 6. 


Miſeri, quibus 
Intentata nitcs. 


Dacier ſuyt, AMaltenroux ceux, qui ſe lalf- 
{cnt attirer par Cohn bonace, fans vous Con- 
noitre. . e. Unhappy they, who fuer them— 
felves to be deceived by this calm, v.ithout 
knowing you. He tranfaltes, 


Nunc ef! bibendum, nurc pede libero 


Pulſanda teilus. 


0 ell maintenant * ail faut boire, & que, 


11 
learned foolories: their complexi- 
on was yellow; their eyes red and 


ſorce. 7. e. It is now we ought to drink, and, 
without fearing anv thing dance with all our 
might. 7, 


ox juniores quaerit adulteros ; 


Flles ne ſont pas plutot mariees, qu' elle: 
cherchent de nouveau galans. 7. e. No foon- 
er are they married, but they look out for new 
gallants. 5 

But, thy? he difouſes Horace, a 15:0 
are learned, with:nt taſte, yot bi; 1:58 5 
Huleful reſearches, au! the public applaicls his 
pains, nitwithſtanding his want of genius. 

(3,) Claudius Salm ius, „Dijon, „ert al- 
mall his de life in writing lirre vtumes a> 
o7/4t Juſtus Lipſius, al Hoinſrus, / 
qiteſtions. 11 10 he un ,t fond the 
7: It 75 izr, and mot fam 7 'S caiiſe, Maler 
was, I mean that F Charles I. king 7 Eng- 
land, again Cromwell. He nect with the 

Fallai un paſſage at the beim, M bn, 
viitlen hy Hum, an this ſubject, hy 4F «i er 7 Car- | 


33 
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dry ; and their backs bending be- 
neath a load of Greek authors, all 
beſmeared with ink, and covered 
with duſt. I could not forbear 


calling out to them not to enter 


the Temple of Taſte to clean them- 


ſelves. © We, Gentlemen !” re- 


plied they; by no means: thank 
< heaven! Taſte is not our ſtudy; 


ec there is no ſuche thing in nature: 


* our buſineſs is to digeſt, with 


great exactneſs, the thoughts of 


les II. Anglois, qui vous renvoiez les tetes 
des Rois comme des Balles de paume, qui jovez 


a la boule avec les Couronnes, & qui ſervez 
des ſceptres comme de marotes. 7. e. Ye En- 
glich, who make tennis-balls of the heads of 
kings, who play at bowls with crowns, and 
ule ſcepters as play-things. Arte, that Mii- 


ton an/wered him in the fame Hyde. 


1 3 
© Others; we never think our- 


“ ſelves.” 
After this ingenuous confeſſion, 


theſe gentlemen ſurrounded our 
coach, and would abſolutely have 
obliged us to read certain paſſages 
of Dictys Cetenſis, and Metrodo- 
rus Lampſacenſis, which Gronovi- 
us, as they pretended, had maimed. 
We thanked them for their kind- 
neſs, and continued our journey. 
We had ſcarce gone an hun- 
dred ſteps, when we encountered 
a perſon, ſurrounded with Pain- 
ters, Architects, Sculptors, Gilders, 
pretended Virtuofos, and Flatterers; 
who All turned their backs upon 
the Temple of Taſte. This Crec/::5 
repoſed himſelf with an air of ſelf⸗ 
By 


cc 


(0 


624 


fatisfaction, and pride, and thus, 


in a bombaſt tone, addreſſed his 


followers. 
* I have much Money, gentle 
men ! and more Mit; I may pals 
for the true God of Taſte ; and 
without learning, I know every 
thing. I have a picrcing cye in 

the management of affairs; and, 
ſpight of winds, rocks, and pi- 

rates, hve brought my ſhip ſafe 
into harbour. Come on, then, 
ce build me a Magnificent Palace; 
* a palace, fit for Me; I need lay 


no more: croud every polite 


cc 


A 


@®.. 


= 


A 


ec 


cc 


cc 


cc 


art into the ſtructure, and fit it 
for the daily reception of my 
admirers, I have money e- 
nough: ye raſcals! hear, and o- 


ce 


(68 


[ 
"64 bey me.“ IIe faid, and fell a- 
ſlecp. 

Inſtantly, ther. ble mY out him, 
fell to work. A Af, now a- 


nother Ftruavins, dre the Plon, 
Which was overcharged wi:hO: 71, 
ments. No Hille; much leſs a 
Front ; but you micht fee 2 long 
Suite of Rooms; the Nulli were 
two inches thick; the Cloſets large: 
the Salon fhuliuw; the Sindiios 
like Church-Doors; the whole, in 
thort, wainſcotted, v. ruſhed carv- 
cd, and gili.— the admiration 
ot twols 

A Peinter, who ſtood by, wak- 
cd my gentleman, and begged of 
him to «mire the i duſtry of his 
ard, * Rofiacl,” Sun! ald he, 


( 26) 

* knew nothing of cmbellithing a 
palace: I, alone, have the hap- 
„ py talent of improving nature. 
* Give me [cave to cxerciſe my 
pencil, in Perſprffrie, on your 
„ Cieluigs, and vauncd roots.” 

Croeefus rouzes; he ſutrvcys, diſ- 


poſes, approves, and corrects, at a 


venture. A Firmsjo, by his ſide, 


with a perf; pectiv e in his hand, cri- 


ed out; Turn your eyes this way; 
* fce here, Sir! this is for your 
* chappel. Let me recommend 
&« this picture to your purchaſe : 
« It is Ged the Father, in his e- 
<« ternal glory, prettily painted in 


© the taſte of Vazau. (4)” 


(4) Vatau was a Dutch painter, of the 
French /cu:zl. He fainted at Paris, where he 


L 27 ] | 

In the mean time, a tricking 
Bac. , tae mercenaiv Pirate 
cf Vis, and arttul ver ler of non- 
ſer ſe and wind, ſmiling with the 
air and mien of a ſharper, meaſur- 
ed him out books by the yard; for 
his honour is, above all _— 3, very 
learned. 


I was in hopes, FI this little 
ſtop, we ſhould have met with no 
farther interruption, in our way to 
the Temple ; but the road is more 
dangerous, than I imagined. We, 


died a few years a He ficceeled in (mall 
Figures, wh:ch were pretty an. light, and res 
„ grouped; but he perfirmed n:thing great, 
wr was, intee!, capable sf it. M. de Julienne 
cauſel his wen to be enzraeved with great 
Ae. 


[ 25 ] 
pretently, fell into a new ambu- 
tcade. 

It was a Concert of Mufic, given 
ata country- ſeat, whimibically ſitu- 
ated, and as odly built. The ma- 
ſter of the houſe, ſecing the Curdi- 
nal's coach at a diſtance, and know- 

ing that his Eminency was juſt ar- 
rived fiom [taly, came to invite 
him to the Concert. He ſaid to 
him, in few words, 4 great deal of 
ill of Lully, Deſtorctcs, and Com- 
pra, and aſſured him, that, in his 
Concert, there was no [conch Mu- 
fic. 
The Cardinal, in vain, remon- 
trated to him, that the Tellan 
and French Mie were both good, 
in their kind; and that nothing is 


. 291 
more ridiculous than Italian, ſung 
after the French manner, unleſs, 
perhaps, it be French, ſung aſter 


the Italian manner. For, ſaid he 


to him, (wich 2 tone of voice, 
which gives new grace to reaſon) 


% Nature, which is fertile, ge- 


* nious, and wile, in diſtributing 
cc 
ce to all mankind; but with dif- 
cc 


ple has its diſtinct Language, a; 


ec well as Genius, its ſounds, and 


* its accents, ſuited to its organs 


of ſpeech ; marked out, with 
exactneſo, by the hand of nature 
herſelf : the difference is very 


cc 
cc 


cc 


« ſenſible to a fine and judicious 


her gitisovertheuniverſe, ſpeaks. 


ferent accents : thus every pœo- 


« car, In France, we ſhould ſing 


130 J 
after the French manner. Lully 
adapted his Myujic to our taſte; 
and inſtead of altering, unprov- 
ed our Kill. 
To theſe judicious words my 
wang replied with a ſh.ke of 
the head. Come, come,” faid 
be; © you ſllall be entcrtained 
« with ſomething Neo.” 'We were 
obliged to go in; and now his 
concert opens. 
Immediately, twenty coxcomb- 
ly rivals of the great Lully, but 
much more enemies to art and 
good ſenſe, with ſqueaking ac- 
cents, murdered French Verſes in 
Italian Triiis. Orc puppy, with 
a languiſhing air, died away : a- 
ud fool, admired Hizafelf, and 


121 

his fine cloths, quavered, and 
trilled, and, beating falſe time, cri- 
ed out bravo, when any one play- 
ed out of tune. 185 

We made the belt of our way 
out: and it was thro' many ſuch 
adventures that we arrived, at /a/t, 
at The Temple of Taſte. 

The foundation of this beauti- 
ful Temple was, originally, laid in 
Greece; its ſtructure firm and du- 
rable, and its ſummit in the clouds. 
It became the wonder, and praiſe, 
of the whole world. The Roman, 
long barbarous and untractable, yet 
mild in victory, here laid down his 
| Barbarity, and fotcened into Pe- 
liteneſs: but the relentlets and im- 
placable Mufſulman conquered, an? 


32 ] 

razed, the Temple; (5) the ruins 
of which, diſperſed by the tary of 
the Infidel, were collected together 
in Itualr, ane another, ſoon after, e- 
rected on this model, by F': ancis [. 
His pottcrity deſpiſed the beuu- 
tif] architecture, till Ricbelitit a- 
roſc,andrepured the deſerted tem- 
ple. Lew the Great, at laſt, 
dorncd it; and to this ſanctuary 
his faithful miniſter, Co/bert, drow 
the immortal train of Polite Arts. 
Europe belield, with jealouty and 

. 


(50 1er Al. hower II. . Conltantino- 
ple, iu 145 35 © Greeks, who cultivate 
arts e * * 4 77 Ne in Italy. Ther 
were princif. ir recti "1 the Le ö cf Ne- 
dicis, Eft, au Be mene ts * m Italy zwe. 
its paliteneſs, a . 


Lad 


admiration, this Temple in its new 
luſtre and beau y. Huw long it 
will continue, I * not to de- 
termine. 8 
This would be a proper pluce 
to enlarge upon the Srrudtire of 
this edifice, aad to talk of the A- 
chitrave, and Archivolte, if I in- 
tended not to be read. To avoid, 
therefore, the c Ay Iubertinence 
of M. Telibicu (50) who can treat 
of No thing 1 in all che pomp of lan- 
guage, I ſhall only oblerve, that 
this valuable ſtructure is not lond- 
ed with Pieces of Anutiouty, uch 


(6) M. Felibien write five volumes: 22 
Painting, 12 which there is 2 tr be H 
than in lin ge 991 ne, Of build ing. 


_ Crane. 
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a3 our Gothic anceſtors were wont 
to croud on the walls of their 
Temples; nor has it the pompous 
Talis of the C! 1appel of Perfailles ; 
that gew-gaw, which the . 
adtnire, but good judges 4 

It us amch ciatier to ſay what 
this tem ple 2 Gf, tian what it H: 
I shall only add, to avoid the dif- 
fcul'y, that its Ancliteclure is 
Siele, and Great; that every Or- 
NA ſeems to have been placed, 
through necetitcy, juſt where it is; 
and that the fatlsiied cye takes in 
the whole Hruclure, nev er ſurpriz- 


ed, bu alway Y: plcaica (7). 


7 


(7. 2 7 CA wy bees El. ter is Str uct u re, 25 111 2 


ering 15 the tiuefule: F Architecture, art 


[35-1 - 

Tihctemple was ſurroundedvvith 
a croud of Virtus/s's, Artijts, and 
Judges of all kinds, who attempt- 
ed to enter, but could nos: for 
Criticiſm, with a look of icvert.y 
and juſtice, who kept the keys of 
the wugutt enterance, repulicd, 
with an arm of braſs, the Gothic 
Herd, winch was p-rpetually ad- 
Vancing. 

The Goddeſs refuſed admittance 
to thole 9bjcure Satirijts, who, un- 
derhand, publith wretched criti— 

C2 


23 „ . . 0 
chfer pe d 1 Es „port! „ thing EDEN el 


then too big too little: £7 thaw, nts 


9, # * #4 ſ 


&row up Jt ft 1: fins: 7 J, «17 SLE + ; 7. - ; | 
der it. The alte contrary haben in Gothic 
i . — * 

bros! ' 


0 ' 
* 0 9 . 
a d 
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eiſms on good performances; a race 
of intects, whoie exiſtence we 
ſhould know nothing of, did they 
not endeavour to bite. She ſent 
back, likewiſe, thoic buſy, idle 


Cor iiers, who employ their whole 


credit, to no purpole, in railing 4 


Party againit a new piece: ſuch in- 
triguing cabals of pretended men 
of wit, whom we tice, at Paris, 


| e the Pradons, and Scu- 


deri's, againſt the immortal wiit- 
ings of 4 Cor neille, or a Racine. 
She repulicd more roughly thoſe 
unjuit and dangcronspertons, thoſe 
Enemies of all Merit, who ſincere— 
ly hate every thing, that ſucceeds, 
e it be. Such men bonds a- 


32 
his Rocroy, Jillars his Denain, and 
Corneille his Pelicucto. Le Brim 
would have incutred their anger 
for his picture of the Family of Da- 
rius. Their mouths deſtil calum- 
ny: Telemachus is, with them, a 
libel againſt Lows XIV. and E- 
ber a ſatire upon the miniſtry: 
they give you a new key to Lo 
Bruyere: they infect every thing 
they touch: begotten by Pride n 
the loins of Ezvy, they f.tcinate 
the eyes of our French Mids's:; 
the Fos applauds; the Ariane fun- 
ports them; whilit the pour, ru- 
incd, Arts ay far oft, to give vent 
to chuſe tears, which only Juſter 


times Cann wipe dWAVy. 


E 3 
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= They all fled at the fight of the 

Cardinal, and the Abbt de Rot he- 
lin, whom they had a natural aver- 

ſion to. Their haſty flight made 
room for a more entertaining 
ſpectacle: it was a croud of authors 
of all forts, who preſſed for admit- 
tance. One brought a New Ro- 
mance; another, a Sperch to the 
Academy; a third, a Poctical Miſ- 

celiany, with a long approbation, 
which che public never heard of. 
One aur pretented 4 Mandate, 
Wien in an affected ſtyle, and 
w.s giciily iu;prized, when the 
company ill a laughing, inſtead of 
aſlung 1118 bloſling, my I «am che Re- 
* gert Fate aid one. 
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* Room for my Lord!“ 
ed another, 

A certain Critic, cryed out: 
« Gentlemen! I am an impartial 
e judge, I talk; I reaſon; I con- 
© tradict; I hits, where the pub- 
lic applauds.” Ci] appear- 
ed and ſaid to him: Friend Bar- 
& dus! You are a very great ma- 
& ſter, it muſt be confeſſed, but 
te this is no pl. ce tor you. Would 


= cry- 


* you ridicule our deity? Be fa- 
* ti>hed, that you have no Enow- 
* lege of him.” Bardus, thus re- 
pulſed, began a long diſcourſe a- 
gainſt the exiſtence of the God 5 
Taſte, He aſſured us, this divini- 
ty was a meer Chimera; he pro- 
potld, he divided, he ſubdiviccd, 

C4 


(e 


40 
he diſtinguiſhed, he reſumed; but 
no one littencd to him. 
Amidit the fenſelets throng, 
which was rceful.d admittance, 
advanced, very gently, La Motte 
Fhondart; who ſaid. with a 


whining tone, * Open, gen- 


„ rlemen; I bring my OEdipuss 


Ins in proſe. My verſes, I contets, 


cc 


arc rigged, but manly, and full 
« of ſenſe. Open the door, I be- 
* ſcech you; I have a word, or 
two to ſay to Boiler againſt 
** the ute of Verſe. 

Criticiſm acknowle ged the rea- 
ſonable author, in the in of 
Bi- _—_ ; and the Trenflator of 
the Jia, in the r. iggedneſs of his 


wg Sic ktt him, tor ſome time, 


( 41 ] 

between Chapelain and Deſmarets, 
who had been railing at Hamer 
and Virgil, before tize ge of the 

Temple, tor fifty years. 
Preten.ly .r.ived anocher FVerſi- 
fer, on the firengin of two Sa- 
tires. He Came up wich a confi- 
dent air, and expreſſed his ſurprize, 
that the door was not immediate- 
ly opened. 


& FT come (ſays he,) with mirth &nd plays 
« To fuſs the j:yous hours ava}, 
& And vent my ſpleen till dawn of day.” * 

Who is this, I hear?” ſays 

Criticiſm: © "Tis I,“ replies the 


* ſevicns 


pour rire, et pour m' ebattre, 
Me rigalent, menant joyeux deduit, 
Et juſqu' au jour taiſant le Diable 2 quatre. 


IOUSSEAU, 


[42 ] 
e Rhymer; I come from Germany, 
* to pay you a viſit, and have ta- 


wy | ken the ſcuſon of the ſpring.“ 


4 For now the gentle Zethirs crack 


& The ſhell that bound the Goein's back.” \ 


The more he talked this lan- 
guage, the leſs the gate opened. 
* You take me then,” continued 


he, 


4% Fer an inha' (tant 5th lake, | 
«© Ih chaunts his mujical Quaak, Quit, + 


Car les jeunes Zephirs, de leurs chaudes ha. 
Ont tondu l' ecorce des eaux. [| leines, 


+ Pour une Grenouille aquatique 
Qui du fond d' un petit thorax, 

Vau chantant pour toute mulique 
Brckeke koax, koax, Koax, hoax. 


1d. 
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Good God!” cries Criticiſm, 

« what horrible gi '” She or- 
dered the gate to be opened, that 
ſhe might fee che animal, who 
had fo remarkable a cry. But how 
great was her aſtotiſhment, when 
every body aftired her, it was 
Roufjeau. She ſhut tlie gate a- 
gainſt him as fait as poſſible; up- 
on which, the deſpairing Rhymer 
cricd out to her, in his Narotic 


ſtyle; 
« Ah! be not ſo hard-hearted: . 


I dc ſerve admitiion into your 
tempie : let my humour, and 
my ſiylz, plead for me; behold 
verſes againſt every one of my 
friends! O Criticiſiu] thou 


uictul goc Adee! from tive alone 


A 


cc 


cc 


cc 


cc 


cc 


[ 44 ] 

my inſpirat ion came: abhorred 
in every place, and at all times, 
where ſhall I fly for thelcer, but 
ce to your”... 

At thete words, Citiciſin or- 
dered the Teile to be opened, ap- 
peared wich the air of a judge, and 


C 


A 


c 


La 


thus addreſſed the (Yve. 


* Rouſſeau! you are too little 
* acquainted with me. The can- 
e dor and ingenuity of Criticiſin 
never preſided over your writ- 
« ings. Pretend not to the inſpi- 
ce ration of a God, when it is the 


« Demon of Satire alone that 


e poſt.iſes your mind. Certain 
* Couplets of a Song, and a wretch- 
ed Factum, * have baniſhed 


* {7 Caſe, drawn up 77 the fon m Fa Plea. 


A 


MY 
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« your fatiric muſe (g). Put the 
« equitable god Apollo has better 
« puniſhed your rage. He takes 


A 


from you that {mall ſhare of 
Genius, which you pretend he 


Lay 


c 


A 


had beſtowed upon you; he 
e deprives you of Harmony; and 
“% you have nothing left, at pre- 
« ſent, but an impotent pation 
for continuing to ſcribble, in 
ſpight of him, Teutonic Verſes, 
|| which he diſclaims.” 
La Mothe heard all this: he 
laughed; but not too loud, and 
with diſcretion. Rowear, in a 


cc 


(8) See thc Fadtum of Mr. Saurin, -f the 
gcademy of Science, a7 119: Rouſſeau; with the 
Arret, which c;ndenns the latter as calula- 
% ator. | | 
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paſſion, reproached the Academi- 
cian with all the bad verſes, he 
had ever made in his life.“ Re- 
„member (o) the Foretelling © 
Horn, ſaid Roufſcau, with a 
ſneer: ©* And be ture not to forget 
the Egg boiled in its ſhell,” re- 
plied 4a Mothe mildly. The diſ- 
pute would have continued a long 
time, had not Cr:t:c:/m enjoined 
them filence, and ſaid to them: 
« Hear me; both of you keep to 
your firſt works, and burn your 

(9) Plus loin, une main frenetique 
Chaſſe du cornet futidique 


L' Oracle roulunt du deſtin. 
Lu Iithe, 


Ah! je connois votre Equivoque, 
Et reiſemblez a I euf cuit dans fa coque. 
N eat o | 


cc 
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laſt (10). You, Rovſeau! take 
place of /a Mothe, in quality of 
« Ver/ifier; but, whenever wit 


A 


and good ſenſe are in queſtion, 
* place yourſelt fir b-low him.” 
This was the Goddeſs's deciſion ; 
but it ſatished neither of them. 

I was preſent at this ſcene. Cri- 
ticiſm deſcried me.“ Ah!” ſays 


the, vou have a great deal of 


courage to enter this place.” I 
humbly replied; © Dangerous god- 
« deſs! I am here, only in obe- 
* dicnce to the commands of theſe 


„ gentlemen : I ſhould never have 


« venturedhithcralone,” Woll!“ 


(10) Te rerſes of La Mothe, aud Roul— 
ſeau, were received very ſavrurub'y by the p15e 
lie; but the laſt hal ns ſucceſs, 


[43] 


ſays ſhe, © in reſpect to them, I 


permit you to ſtay; but cndea- 
t your to profit by what you lee | 
« here. In particular, avoid 


laughing at the authors, you 


* have ſecn: correct yourſelf, with- 
* out inſtructing chem: give to 
e Brutus more Plot, to Zaire 
* more Probability; and, if you 
% will take my advice, no longer 
e forget, that you wrote Arte- 


© mira. 


The goddci:, I found, had ſtill 


more to ſay; already ſhe begun 
to talk to me of Ph:ilofetes; when 


I ſtole away, and made room for 
an author, hoſe ſingle merit far 
outweighed tit of {a Mothe, Rouſ- 
ſeau, and T. It 


49 ] 

It was the learned Fontenelle, at- 
tended by the Polite Arts; over 
whom, at his pleaſure, he ſpread 
a bright and uncommon light. 
He had juſt deſcended, on the 
wing, from a Planet, to reviſit 
this Place. the happy ſeat of the 
empire of Taſe. He jeſted with 
_ Quinaut, reaſoned with Mairan, 
and dextrouſly hundled the Com- 

paſs, the Pen, and the Tyre. 
Many of the learned expreſſed 
their indignation at the fight of 
this perſon, againſt whom they 
had written ſo many epigr.ms. 
© What!” ſays one of them, will 
te True Taſte ſuffer, in his temple, 
« the author of The Letters of the 
* Chevalier de Her— 3 Ti: P ate 

8 


1 5 
* 


1 501 
* fron of Autummus; Meon-ligh; 


* The Brook in love wth the Mea- 
cc dow : Asper; Endymion; etc: 57 


——*< No!” replied Criticiſin, 
95 We do not conſider him as the 
«© author of theſe pieces, but as 
c author of The I/orlds, a work 
* which you may profit by; of 


& Thetis and Peleus, an Opera, 
« which may provoke your envy; 
and of the Hiſtory of the Aa- 


ec demy of Sciences, which I with 


* 


you underſtood.” 
'Then turning to the ami ible 


Taterpreter of Phils/opl, „, „I will 


* not r-proach you,” faid the, 
te as theſe jealous cynics do, with 


* your juvenile productions: but 


« Tam Criticiſm ; you are dear 


eto the Cad of Taſte, and I am 


KEE 
ce ordered to tell you that your 
«© mule is a little two fond of art. 
e Spoil her not wich paint: her 
« complexion is beautcous cnough 


without it. Go, and follow my 


„ vice; it is that of the God of 
&« Taſte, of Criticiſm, and che pub- 
« lic. In the mean .ime, place 
“ vyourſelf between Lacrctius, and 
« Leibnitz.“ 

I demanded, why Leibnitæ 
was there: they told me it 
was becauſe he had written 
ſome tolcrable good Latin Perjes, 
thongth he was a Metaphy- 
fician, and a Geometer; and thit 
Critici/m ſuffered him in chi place, 
in order to ſoften, by this un- 


D 2 


c 
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ple, the rugged diſpoſition of moſt 
of his fraterak y. 


As for Lucretius, he bluſhed, at 


firſt, at the ſight of the Cardinal, 
his enemy. But ſcarce had he heard 


him ſpeak, but he loved him: he 


ran, and cmbraced him, confeſſed 


his errors, and addreſſed him, in 


exccllent Latin verſe, tothe follow- 


ing effect. 


* Blind as I was, yet! thought 
I faw Nature: I walked in the 
night, conducted by Epricurus: I 
adored, as a God, that conceit- 
ed mortal, who made war with 
heaven, and dethroncd the gods, 
The Sou appeared to me but 
a faint ſpark, which the night 
of death diſperſes in air. You 


. 


La 


c 


AN 


Lay 


£ 


N 
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have vanquiſhed me; I yield; 

and confets the foul is immor- 
tal, no leſs than your name, your 
„ writings, and my verſcs.“ 

The Cardinalanſwered Lucretius 
in the language of that poet. All 
the pocis of antiquicy, who heard 
him, took him for an Old Raman. 

At length, after theſe agreeable. 
interruptions, amidſt the Polite 
Arts, the Muſes, and the Pleaſures 
themſclves, we arrived at the very 
altar, and throne, of the God of 
Taſte. 

I faw this God whom I invoke 
in vain; this charming God, whom 
deſcripdion cannot reach; this God, 
whom wie cannot worſhip with too 
ſcrupulous an adoration; whoſe 


c 


1G 


4 


A 
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influence La Fontaine makes us 
feel; and whom FYadus is yet in 
{c.rcii of. 


He amuſed himſelf, wich ſtu- 


dying thoſe fimple and genuine 
Greeces, winch we the buaſt of 
France; thoſe affecting and lively 


Graces, which attentive nations oft 


would imitate; which are not the 
captives of 47, which have long 


reigned i in the Gailic Curt; and 


which Nazure and Love gave birth 
to on our {119:68, 

By this lovcly troop 18 the God 
ever ſurrounded : their hands a- 
dorn him; and it is by them he 


de ſires to pleate. They have ciown- 
ed him wich a Diadem, formed, by 


7 clio hunſcif, on F arnaſyt us, of 


[ 55] 

the Lawrels of the divine Virgil, 
the Lyreand Myrtle of Horace, and 
the Roſes of Anacreen. In his a- 
ſpect reigns Wiſ dom: his air is ſoft, 
but tull of vivacity; and in his cyes 
the Loves have expreſſed the De- 

licate Sentiment. 
Le More ſung before his altars: 
near her, Peliſſior expreſſed all the 
tendcerneſs of Lalli (11): Salle, 
with all the grace and juſtneſs of 
motion, traverſed the temple (12): 
| Camargolightly bounded..long(13): 


(11) NMademsiſellet Le More aud Peliilier, 
tw celebrated ſinners at the i\pera. | 
_ (12) Autenilelle Salle, an excellent dun- 
cer, wha expreſſes the paſſions. This la ly, at 
pre/cit, is in England, an! ferforms at the 
Theatre-oyal in Covent-Garden. 

(12) Ia {enziſelſs Camargo, the frit, wh 1 
danced a5 4 man. | 
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656) 
and, farther off, Le Couvreur 
vas rehearſing, with that di- 
vine grace, which formerly added 
new charms to Racine (14). . 
The ſage Rollin (15) kept at a 
diſtance from this enchanting 
throng: he was reading lectures, 
at the farther end of the Temple, 
to the youth; who liſtened atten- 
tively to him, notwithſtanding the 


(14) Adrienne Le Couvreur, the bet At- 
reſs, n Tragedy, France ever had; an the 
fir't, who intro ide 98 the ſtage the Natural 
Declamation. 

(15) Charles Rollin, frmerl; recter of the 
wnnverſily, auitcr of the Treatiſe of Studies, 4 
655k written with great correct ei an! tate, 
ent in which the public any hun fault with 
2 ſew Pleaſantries improferly introduced. 


e 

the Severity of the Morals, which 
he taught, and the Academic Robe 
he wore; a thing very uncom- 
mon to thoſe of his profeſſion. 

In a vaulted cloſet, embellithed 
with the Sculfture of Girarden 
and le Puget (16), Pein was 
painting; le Sucur placed himſelf 
among them; and le Brun was 
drawing deſigns (17). The Ged, 
who followed with his eye each 


(16) C:rardon 21.) Le Puget, tus excellent 
French Sculptors. Girardon Hd more Grace, 
Le Puget nere Fxpreſiion. 
(17) Le Pouſſin, Le Brun, an! Le Sueur, 
are at the heul le French School. Trey 
are al tree cenſured for neglecting the Co- 
louring, ie is the mot bewitehing part Ff 
Painting, bat the; excelled iu the deſign, hich 
is the maſi efjential part. 
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ſtroke of their pencil, though he 
greatly approved tlim, could not 
forbear compu.ining, that, in ſpight 
of their efforts, their pictures ſtill 
wanted the Colourirg of Nature, 


Preſently the ſporuve Loves re- 
touched cach picce, with a pencil, 


dipped in the beautiſul colours of 


the Pallut of Rubens. 


In the fame cloſet, {:cred to the 
modern Apelles'sand Phidias's, ſome 
were cultivating that other Ant, 


found out in Taly, and brought to 
perfection in France; (i) that 


art, which multiplics, and immor- 
talifes, Picture, without the help 


ot Colcurs. There you might ſce a 
collection of Impreſſes, from all ihe 


beautiful Paiutings in France. 
| 


(18) Theart fGraving incoppery iſe 5727re 7 
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Crozot (19) prefided over this 
deſign: he conducted The Gravimg 
Tool, which immortaliſes, on Cop- 
per, the happy grace of Boulogne, 
and the judicious ſpirit of Powfin, 
Oppoſite, are the Madels of our 
fineſt Buildings. The Connmuſſeurs 

afſ-mbl-d bout Colbert, the Me- 
caenas and protector of arts and 
ſciences. They all congratulited 
the Cardinal de Polignac on the 
Salon, or Great Hall, of Marius, 
which he dug up at Reme, and 
. et Fiorence,”z aGoldſmithnore,tinguerra gt 
e lenluning of the nth century; anifount;ut 
like nift at ler Arts ly chavce. 


. 57 : i = 
(19) A —Croz it, % "Fine 1: rele orated 

. by 7 7 . . 
Virtuofoes,c-n/e.lts le enrogted thePoiintings 
EE 


„ 9 , a _ / * 3 mY ' Ul : 14 
Thit werd is alreatly vey fur afvancre! by tre 


care 5 My. Robert, a cory alle Sculptor 6d 
Painter. : 


[ 6% 
now adorns France with (20). 
Colbert often calt his eyes on chat 
beautiful Front of the Lowvre, the 
invention of which is {till diſputed 
between Perrauit, and Le Yau. 
He expreſſed his grief, that fo fine 
a monument would periſh, wich- 


(20) Tre Cardinal de Polignac, cj 2tur- 
ing, that a certain ſat of ground in Rome was 
the place, where Marius duell, procured it t9 
be dug up. Severa! fit un ber graund, they 
diſcovered anentire Salon, o Great- Hall, with 
ſeveral Statues, very well preſerved. tm 1g 
Fhe/c Statues, are Ten, which farm a complect 
Series, and repreſent Achilles, diſrui/e.! as a 
Woman, at the hrt 5f Lycomedes, 22 , 
everel by the artifice r UlyiTes. This cole 
ſection is the malt unc m man and beautify! of any 
in Europe. It tis at the Cardinal's 52er, 

I cre tle curious may ſee it. 
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out ever having been finiſhed. 
Ah!“ ſaid he, © why was na- 
te tyre forced, to make, of the Ca- 
ſtle of Ferſailles, an undeſerved 
f. vourite, whilſt, by continuing 
the Louvre, we might have e- 
qualcd, in good T/e, both an- 
cient and modern Rome?“ 


c 
ec 
cc 
cc 
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On an altar was to be ſcen the 
Plan of Luxembiiro; of that no- 
ble Portal, which wants a Square, 
a Church, and Admirers; of that 
Fountain, which was 4 maſter— 
piece of Taſte, in a time of igno- 
rance; of that Th Arch, 
which would have been the ada 
ration of Raue, and whici the 
vulgar name of $7. Darss Gote 
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deprives of all its mcrit, in the 
eyes of moſt Pariſans. 
The Grd, in lie mean time, was 
amuſing himſclf with formirg he 
model oi a compleat Palace. He 
added the Architecture of the ca- 
ſtle de Maiſſeus, the ſituation, pro- 
portions, and ornaments of which 
he had himſelf ſuggeſted io the a- 
miable owner of the edifice, and 
to which he added ſome conveni- 
ENCES. 5 
I demanded, with a low voice, 
why there have been, in propor- 
tion, fewer good Arclitects in 
France, than good Sculptors. The 
Cardinal, who is acquainted 
with the whole Circle of Arts, 
condeicenacd to reply thus. © In 
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the firſt place, Scl f lorsand Pai n- 


ters, have the full liberty of their 


genius, whereas Architects are 


often cramped by the Situati- 


en, but ofiner by the caprice of 
the maſter. In the ſecond place, 
Sculptors and Painters, as they 


perform a greater number of 


works, have more opportunities 
of correcting themiclves. An 


hundred private perſons had it 
in their power to employ the 


pencils of Porn, TJouvenct, 


* Santerre, Boulogne, and Jutau; 
and, even at this day, our mo- 


dern Painters work, almoſt al! 
of them, for meer citizens. But 
one muſt be a King, or ſuper- 
intendant, to exerciſe ihe geni- 
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tees of a Menfart or D. ſhreſſcs. 
_« Tnſhort,theſucceſs:f ii. Poirte 
er is in the Defign vi his piece; = 
« that of the Arc: f in his Mo- 
e on the ground: the Model 
cc of the Arc. ec, ON the CON=- 
« trary, is d.cclitul; becauſe the 
« Buldings, viewed, afterwards 
at agreater Giitunce, has a vi ry 
different ct. ct, and Aerial Per- 
« ſpective ciauges the Pretortions. 
* Ina word, it is often, with re- 
«© gard to the plan of a Building, 
© 25 to mot Machines, which 

« ſucceed only in Miniature.“ 
Having cx.mined this cloſet, in 
which .7: bre ure, Sculpture, and 
Paintiz:: „ diiplived their charms, 


we Went on ton part of the Te- 


pt Op 


L 4. 


ple, where were aſſembled all thoſe 
illuſtrious perſons, whom we di- 


ſtinguiſh by the name of J/7ts, or 
_ Great Geniuſes. 


Among theſe celebrated wri- 
ters, the Pavillons, the Benſerades, 
the Peliſſons, the Segrais, the St. 


Evremonts, the Balzacs, and the 
Voitures, ſeemed to me not to ſtand 


in the foremoſt rank. They did, 
* indeed, formerly,” faid one of 
my guides; They ſhone, till Po- 


lite Learning dawned upon us: 


* but, by little and little, they have 
« given place to truly great men: 
te they, now, make but a very 


moderate figure here. In truth, 


te the orcateſt part of them had 


mM only the Genius of thuir own 


e times, not that Genius, which 


[6] 


TT: paſſes to lateſt poſterity, Ma- 


** Ny of the beauties of their works 
e are already faded: they are till 


«© reckoned among the Wits, but 


te excluded the rank of Geniuſes. 
They ſay, that Segrais, one day, 
endeavoured to enter the Temple, re- 
peating this verſe of Bozleau; 

Que egrais dans! Eglogue en charme les fore tes, 
Segrais, in Eclague, charm the liſtening woods, 
ButCr:t:c:ſm,unhappily for him, 
having read ſome pages of his Æ- 
neid, and Georgics, in French Verſe, 
refuſed him the gate, and admit. 


ted, in his place, Madame de la 


Fayette (21), who had written, 


(21) Mr. Huet, biſbap of Avranches, re- 


lates, in the 204th page of his Commentaries, 


edition F Amſterdam, that Madame de la Fa- 
yette had / little regard to the reputation ſe 


| 
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under the name of Segrais, Zaide, 
and the Princeſs of Cleves. 
Peliſſon has a plice in the Tem- 


ple, on account of the Hiſtory of the 
 Franche-Comte; but he is inexcuſ- 


able for inſerting ſo many childiſh 
things in his H:/tory of the Acade- 


my, and reporting fooli/h fayings 


as pieces of Mit. 


The Agreeable, but Weak, Pa- 
2 


deſer: ed, that ſhe fi 72 rel her Zaide t: ab nec: 
under the name of Segrais; and, when I pu- 
e bliſhed this piece of ſecret hiſt;ry,” ſazs the 
biſhip, * ſome »of the friends of Segrais, who 
« tnew nt the truth of it, comtiained Hit, 
« asancutrage to his memory. But it is a fact 
« of which I was long an exe-writizeſs, an.: 

* which Þ can prove by ſeveral letters af Ma- 


e dame de la b ved au if the 1r:gral nie 


(t ſent e fe Tm EY, he cam ate, 
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villon makes his court to Madame 
Deſbouliers. The unequal St. E- 
vremont dares not ſpeak of Verſe to 
any one. Voiture and Benſeradeare 
in queſt of Vit, and meet with 
only Turns and Quibbles, which 
they themſelves immediately after 
bluſh for: whilſt Balzac, keeping 
alone at the top of the vaulted 
roof, and unintelligible to every 
one, declaims himſelfout of breath, 
in long, hyperbolical, phraſes. 

The Cardinal and his Frienden- 
quired for the Count de Buffy, who, 
with adiſcontented fierceneſs, kept 
apart from the company. The a- 
miable, the natural, Madame de Se- 
vigny haſtened to them inſtead of 
him. She told them, that her dear 


691 
Couſin, a man of Wit, but a little 
Vain, and who tired his readers 
wich repeated commendations of 


himlelf, had met with but an in- 


different reception in theſe happy 
regions, for having ſo often ſpoken 
of himſelf with an air of vain- glory. 
But his Son, his amiable ſon, ſaid 
ſhe, is ever with us. It is he, who 

was eſteemed, at Paris, the deity 
of good company; whoſe de- 
lightful converſation ſo command- 
cd all hearts; who without flat- 
tery, or calumny, and diſclaiming 
all pretence to wit, yet e as 
well, as his father thought hewr ze. 
Hither I ſaw arrive the ſprightly 
Abbe de Chaulieu, who uſed to riſe 
from table humming a ſong. He 
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ventured to careſs the God, with 


a funiliar, but amiable, air. His 


lively imagination, ſweetly intoxi- 


cated, poured forth Incorrect Beau- 


lies, which offended a little againſt 
| Fuſineſs, but were extremely Paſ- 
 fronate. 


The ſofter La Fare, tuning his 


harp a note lower, ſung, before his 


miſtreſs, certain verſes, which 
Pleaſure and Indolence dictated to 
this bulky C-ladon. 

The God was extremely fond of 
theſe wo gentlemen, eſpecially La 
Fare, who piqued him ſelf upon no- 
thing, and even adviſed his friend 
Chaulicu to look upon himſelf on- 


ly as the firſt of the Careleſs Poets, 


and 
not the firſt of the Good ones, as 


the Abbe very ſincerely flattered 
himſelf he was. 


Between theſe two ſtood Cha- 
pelle ; Chapelle, more debauched, 


than delicate; more natural, than 


polite; ealy in his Verſe ; libertin 
in his Ideas; and incorrect in his 
Style: he addreſſed himtelf to the 
God of Taſte always in the fame 
me.re. They ſay, the God, one 
day, replied to him: Reſtrain your 
paſſion for this unmeaning Rabble 
of Words, theſe Rhyming Nothings, 
which Richelet makes a parade of, 
but men of judgment deride.- 
This was the God's advice, and I 
think I ſhall do well to follow! I. 
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Land... 
Chapelle, Chaulieu, La Fare, and 


St. Evremont, were in converſati- 


on with the celebrated Duke de la 
Roc hefaucault, and Madame de la 


Fayette: their dialogue had nei- 
ther the affectation of the Hotel de 
Rambouillet, nor the Noiſe and Tu- 
mult, which reigns among our 
young hot-headed ſparks. They 
equally avoided the Preciſe, the 
Pedantic, the Starched air of Syl- 
logijn:, and the Folly of Paſſicn. 
They gracefully united Good Senſe 
with Gazety,and Fuſinefs withÞ7t. 
Various were the turns of Humour, 
they rallied each other moſt agree- 
ably; whilſt Good Senſe, not to 


grow tireſome, diſguiſed itſelf in 


Pleaſantry, They examined, whe- 


L 

ther the Arts delighted more in a 
Monarchy, than a Republic ; whe- 
ther, at prelen, we want the aſ⸗ 
ſiſtance of the Ancients ; whether 
Books are not too numerous; and 
whether Tragedy and Comedy be 
not exhauſted. They ſettled the 
true difference between the Man 
of Ability, and the Man of Mit; 
between the Critic, and the Sati- 
r:/t; between the Imitator, and 
the Plagiary. Sometimes they ſuf- 
fered the ſame perſon to diſcourſe 
ſingly, a long time; but this rare- 
ly happened. Luckily for me, at 
that very inſtant, they were aſſem- 
bled about the famous Ninon Len- 
clos. This celebrated Lady, who 
added ſuch great Probity to the 


Ld... 
pleaſing talent of being Fickle and 


Inconſtant, was, then, making a 


gay diſcourſe on that pleaſing Art, 


and Delicacy, which gives the hum- 


bleſt Beauty the power of charm- 


ing. 
Whilſt I was liſteningattentive- 


ly to her diſcourſe, my two grave 
_ conductors amuſed themſelves, in 


converſation with ſome Jeſuits, 


concerning Polite Learning. 


The Jeſuits (will ſome Janſe- 


niſt ſay) incrude every where; but 


the truth is, the God of Taſte has 


greatly inſtructed thoſe Fathers, 


he receives them no leſs than their 


enemies; and it is pleaſant enough 


to ſee Bourdaloue, in this place, 


converſing with Paſeal, on the 


— — — — — — . 
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great art of joining Eloquence with 
Reaſoning. 
Bcchind them, was the exact and 

delicate Bouhours, who was taking 
down, in a pocket-book, all the 
faults of Language, and the little 
Negligences, which eſcaped Bour- 
daloue, and Paſcal. The Cardi- 
nal de Polignac could not forbear 
 fayingto father Boubours; © Leave 
tc this critical exactneſs; let us ra- 
* ther admire the Huppy Defecis 
of their Maſculine and Free E- 
laquence. 1 had rather err with 
them, than, with ſo ſcrupulous 
a critic as you, employ my time 
in weighing every word in a 
* mn.” 


A 
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leſt the faults, they commit, a- 
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This was ſaid more politely, than 
I repreſent it. Father Boubours 
replied; « Suffer me to go on wich 


my {mallremarks. Great Mien are 
the proper objects of criticiſm, 


gainſt rule, ſnould ſerve as a rule 
to inferior writers. We muſt 
cenſure the errors of Pouf/in and 
Sueur, not of Rouet and Vignon; 
and, when your Anti-Lucreti- 
as ſhall be printed, depend upon 
my criticiſm. 

With all my heart; cinta. 


contend for trifles, as much as 


you pleaſe, (faid a young Duke, 


who had juſt been hearing Ninon, 
and ſeemed much affected with her 


diſcourſe;) © for my own part, I 


771 
tc cannot poſſibly find fault with 
e any one thing, this whole day.“ 


This gentleman, whom Ninor 


had made fo indulgent, was he, 


who, with a ſprightly, amiable, 
and eaſy, genius, was remarkable 
for the happy talent of paſſing, al- 
ternately, from the Temple of Po- 
lite Arts to the Temple of Love, 
but who was much better pleaſed 
with the latter Aſylum. Preſented 
by the handsof the Graces, in Ger- 
many, and Italy, he charmed Eu- 
rope, which his Uncle had made to 

tremble. He is even much better 
received in the Temple of Taſte, 
than that boaſted Uncle, who re- 
ſtored the Pol:te Arts, in France, 
with the fame hand, with which 
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he humbled, or deſtroyed, its enc- 
mics. This Terrible Miniſter, fear- 

ed, hated, envied, admired, to ex- 
ceſs, in every court,and in his own, 
is dreaded even in the Temple of 
Tale, of which he is the reſtorer. 
Thcy are every moment in fear, 
leſt he ſhould take it in his head 
to introduce Chapelain, Colletet, 
Feret, and Deſmarets; with whom 
he, formerly, compoted moſt 
wreiched ver ſes. 
When! perceived, that the Car- 

dinal de Ricicheu had not all the 
precedence given him, I cried out; 
« Tt is the tame, then, here, as e- 
« very where elſc. Inclination pre- 
« yails over ſcrvices:“ the Car- 


dino! himfcit rephed : © To eſta- 
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bliſh, to preſerve, to put in mo- 
tion, and reſtrain ; to give the 


world peace, and direct victory 


where to fix. It is this, 
which has conducted me, ra- 


ther to the Temple ot Glory than 
to the Temple of Taſte. I am 


ſenſible, that, in this ſanctuary, 


the Authority of the Miniſter, 
the honour of patronizing the 


Polite arts, perhaps without un- 
«© deritanding them, ſplendor, in- 


trigue, and credit, cannot equal 


the charms of Wit, and the hap- 


py gift of Pleajing. This gift 
of Pleaſing does every thing: it 
makes the autlior of a Song take 
place, in the Temple, of the com- 
piler of an hundred Volumes: it 
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[ 8% ] 
is this, which places, almoſt in 
the ſame rank with the Lluſtri- 
aus, thoſe wiſe and happy men 


who, in the boſom of Arts, and 


Leifure, paſs the delightful mo- 
ments of their life in Giving, and 
Recerving, pleaſure. They have 
abilities for writing; but, in 
order to gain admittance into 
this Temple, what did they do? 


they were amiable.” 


lt was among theſe Men of 


Pleaſure, and Artiſts, that I found 


the eaſy, prudent, and agreeable, 
La Faye. Happy he, whocanpaſs, 


like him, the laſt years of life! ſome- 


times compoſing verſes, eaſy, and 


full of grace; ſometimes hearing 
thoſe of others, without envy or 


CO- 
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contempt; opening his cloſet to 
All the Arts, but his houſe to the 
men alone of gay and polite con- 
verſation. How many private 
perſons, in Paris, reſemble him, 
N in their fortune? But they 

want Taſte : they enjoy it inſipid- 
ly, and all they underttand 1 is, 70 
be Rich. 

After having taſted the conver- 
ſation of theſe amiable men, we 
went to ſee the Library. It will 
eafily be believed, that we did not 
meet with, there, an heap of 
Worm-caten Manuſcripts, nor an 
uſeleſs collection of Authors, whom 
no one ever read. The Muſes 
themſelves had ranged, in their 
proper order, thoſe Authors, which 
F 


iin 


are univerſally read, and admired, 
and whole accurate judgment had 


ſupplied them with neither too ma- 


ny, nor too few, Flowers. 


Almoſt all the Editions are cor- 


rected, andretrenched, by the hand : 
of the Muſes. Three fourths, at 


leaſt, of Rabelais are curtailed, and 


what remains, whimſical as it is, 


ſerves only to make the God of 


Taſte ſometimes laugh. Marot, 
who 1s maſter of but one ſtyle, 


and who ings, in the fame tone, 
David's Pjalms, and the Wonders 
of Alix, is reduced to five or H 


Leaves. Yoiture, and Sarazin, have 
not above /ixty pages betweentheom 


both. | The whole ſpirit of Bayt: 


is comprized in re Volume; and 


— 


| 
| 


MW 


that judicious PH la ſohben, that en- 


lightened Jude of fuch a number 
of Authers, and Sects, would, pro- 


bably, have compoſed but one „o- 


lio, had he wrote only for himſelf, 


and not for the Bookſellers. 


St. Evremont, who talks fo de- 
licately of Religion, to ſolidly of 
Trifles, and who wrote ſuch long 


letters to the fair Madame Maza- 


rin, is confined to a very ſmall vo- 


lume; nor do we meet with, in 
it, the Conver/ation of father Ca- 
naye, which belongs to Charlewal, 

The Cnjpiracy of Venice, the 
only work, which gives the At 
de St. Real a name, is placed next 
Salluſt. There is no French Wri- 
FI 
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ter, as yet, whom the Muſes can 
range with Tacitus. 


At laſt, we were admitted within 


the Sanctuary. There the myſte- 
ries of the God were reveled to 


me. There I beheld, what ought 


to ſerve as an example to all poſte- 


rity, a ſmall number of Great Men 
doing what they never did in their 


lives, diſcovering, and correcting, 
their Faults, 


La Bruyere was ſoftening the 
harſh and forced Turns, which we 
meet with in his nervous, and un- 


common, ſtyle. The amiable Au- 


thor of Telemachus retrenched the 
details and repetitions, in his Mo- 
ral Romance, and crazed the title 
of Epic Poem, which ſoine of his 
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zealous admirers beſtow on him; 
for he ſincerely owns, that there 

is no ſuch thing as a Poem in Proſe. 
Bouſſuet, the only French-man 
truly cloquent, amidſt ſo many 
writers in Proſe, who, for the moſt 
part, are only elegant; Bouſſuet, 
I ſay, very willingly retrenched 
ſome vulgarities, which had e- 
ſcaped his vatt and ready genius, 
and which disfigured the beauty of 
his Funeral Orations. 
The great, the ſublime, Cor- 
neille, who pleaſed the ear leſs 
than the mind, which he attoniſh- 
ed; that Corneille, who pictured 
the ſouls of Auguſtus, Cinna, Pom- 
pey, and Cornelia, threw into the 
fire his Pulcheria, Ageſilaus, and 
| © 
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Surena, and ſacrificed, without pi- 
ty, thoſe unfortunate children, the 
languid offspring of his old- age, 
and too unworthy of their elder 
brethren. - 
The morepure, the more elegant, 
the moretenderRac:ine, who {peaks 
nearer to the heart, engaging, with- 
out ſurprizing, his reader, takes a 
view of the portraits of Bajazet, Xi- 
fhares, Brittannicus, and Hippoli- 
tus. Scarce can he perceive any di- 
ſtinction between their touches; 
their merit is qual, alike tender, 
gallant, ſoft, and diſcrete; and Love, 
who follows in their train, takes 

them for French-Cæurtiers. 
And, you, O favourite of na- 
ture; You, La Fontaine, whoſe 
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genius careleſſly adorned, feels no 
reſtraint from rhyme, or meaſure, 
tell us, charming author! your o- 
pinion of your inimitable writings; 
direct us how to judge of your 
Tales and Fables. 

La Fontaine, who preſerved the 
native ſimpliciiy of his character, 
and who, in the Temple of Taſte, 
joined diſcretion to that happy 
inſtinc', he had when alive, re- 
trenched the fr/t, and /aft, of his 
Fables, ſhortened his Tales, and 
tore away more than three fourths 
of an huge collection of Poſthu- 

meus IWorks, printed by thoſe edi- 
tors, who live by the follies of the 
„ 
Ther e reigned Boilcau, their 
1 
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matter in the art of writing: he, 


who armed Reaſon with the darts 


of Satire: who giving the precept 
and example at once, made the ri- 
gorous laws of Apollo to flouriſh. 
He reviewed his offspring with a 
ſevere eye; he bluſhed at being 
the father of Double Meaning; he 
ſmiled at the weak ſtrokes of his 
pencil, with which he disfigured 
The Vanguiſher of Namur; he ef- 
faced them himſelf; and ſeems 


ſtill to ſay, 


OuSachez vousconnoitre, ou gardez vousd'ecrire. 


Or know yourſelf), cr venture not to write, 
Boaileau, by expreſs command of 
the God of Taſte, reconciled him- 
ſelf with Qinault, who is the poet 
of the Graces, as Boileau is the poet 
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of Reaſon. But the ſevere Satiriſt 
F- embraced, with ſeeming unwill- 
ingneſs, the amiable and good-na- 
| tured Lyric, who pardoned him 
with a ſmile. Our quarrel is at 
* an end,” faid Boileau, only 
te on condition that you acknow- 
lege, there are many things very 
ce inſipid in thoſe Operas of yours, 
« whichpleaſedſomuch.” © With 
e all my heart! I agree to it;“ 
ſaid Ninault; “ but you ſhallcon- 
te feſs, in your turn, that you could 
* not have written Atys, or Ar- 
e mida. Be as correct in your 
bbieauties, as you pleaſe; may 
your works command reſpect; 
but ſuffer me to be Amiable.“ 
Enchanted, and inraptures with 
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every thing about me, as was tra- 


verſing this ſacred place, Iencoun- 
tered Moliere. I could not for- 


car addreſſing this ſhort compli- 


ment to him. 
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« The Elegant, but Cold, Te- 
rence is the firſt of Tranſlators: 
you was the Painter of our Man- 
ners, of the Univerſe, and of 
France: our haughty Courtzers, 
our prejudiced Czts, ſuchobjects 


of ridicule, bcheld themſelves 


drawn to the life by your pen: 
youwould have corrected them, 
were the human OO 
of being to.” 


T7 Abt” ſaid he, vs Why did 
my pr 6/1161 oblige me to di- | 


vide my talents? Why did I 


91 ] 
« rite for the vulgar? Had I been 
“ matter of my time, the unta- 
e vclling of my plots had been 
more happy, and my plots 
* themſclves more diverfificd ; 
te and had I written only for good 
* judges, I thould have given leſs 
into Low Comedy.” 
Thus it was that theſe Great 
Men ſhewed their ſuperiority by 
acknowleging their faults. 
Every thing I ſaw convinced 


1 me, that the Ged of Taſte is very 


difficult to pleate. I obſerved, 
that the works, which he is moſt 
particular in ide are thoſe, 
which, upon the whole, pleaſe him 
moſt. No author, with him, is 
in the wrong, who has tound out 


E 
the Art of Pleaſing: he criticiſes 


without paſſion; but he approves 
with tranſport. Melpomene, d iſ- 


playing her charms, preſents her 
Heroes to him; the God perceives 
their faults, but it is with tears: 
unhappy he, who ever reaſons, ne- 
ver melts into compaſſion ! God of 


Taſte ! Thy divine palace is an 


abode, ſuch an one never ap- 
proaches. 


We were ready to depart, when 


the God addreſſed my tuo Pro- 


 teftors to the following effect. 


Adieu! my deareſt favour- 
<« jtes, loaded with the honours of 
« Parnaſſus! ſuffer not, in Paris, 
« my Rival to uſurp my place: I 
te know, that Falſe-Taſte trembles 


931 
« to appear before your piercing 
eyes. If ever you meet him, 
you will eaſily know him. E- 
e yer loaded with ornaments, and 
« adjuſting his voice and looks, he 
« aſſumes my name, and diſplays 
e my ſtandard; but the impo- 
« ſture is eaſily ſeen thro'; for he 
« is but the Son of Art, whereas 
« I am The Offspring of Nature. 
The Cod, then, ſpoke to them 
of the protection, which is due to 
the Polite Arts; of the glory they 
vive to a country, where they flou- 
rich, to thoſe who cultivate, and 
thoſe, who patronize, them. He 
| cried out, with a little enthuſiaſm, 
which ſometimes, he does not diſ- 
| dain, but always knows how to 
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moderate; Let Clermont (22) 
«go on to brighten in the ſhine 
* of my law: he, his ſiſters, the 
Loves, and myſelf, have, all, tlie 
ö ſame origin. Shane, ye illu- 
| | « ſtrious Youth of France in the 


- = 5 
= 
— —ä— — gut —ů— 2•— - . 2 * 
- 2 . 7 * — 


| « boſom of Polite Arts, whilt 
0 N f (c 


1 „ the thunders of Mars repole in 
A « filence.——Brafſac! (23) be 
43 e ever my ſupport! "Tis I have 
1 . tuned the lyre, your fingers 
1 *« ſtrike. You fing Love's em- 
| | e pire, and compoſe in ue. — 


La) 


(22) The cunt de Clermont, a price file 
420d, Fux. leil, at twent; years Fuge, an cue 
deny of arts, eonpaſelt of n hundred per! ifs 
who olſemble at h hinſe : and nets rem u- 
ble fer patr nizing all nen fleur. 
(23) 77% Chevalier de Braffac ht 51); 


wi tho nncommen talent of comp ny the Mubic of 
U 1 4 Opera; ut Var le wonranc {5 get it per-. 
1 

' 


1951 
Cailus (24)! You are dear to 
« all the arts; I myſelf conduct 


* 


your beautiful Degus; vhilſt 
RFNapliuel's rejoice to be engraved 


* by your hands. — Young 


Frmed, and ts ſet this example to the French 
Novility. The Italians who have beenour na- 
ters in every thing, have long not bluſhed to 
give their works to the public. The Marquis 
Viaffei bas jult eſtubliſhed the glory of the Ita- 
tianthca!re. The Baron d' Aſtorga, aud the pre- 
{ent Archbiſhop F Piſa, have compoſed ſeveral 
[yo9rite Operas, The W f -f the Chevalier 
de Bruilac's Opera are by Mr. de Monterif, 
@:t%hr 3Ctie fable of Tithonus and Aurora. 
24 Marquis de Cailus is famsus 
Pr bi Taſte for Arts, aud the Fncouragement 
ve pies 19 375d Artilts. Je engraves Hin- 
He. H uni his Deſtons ar- curiouſly expreſſet. 
To cabinets H the curins are full of them. 
In. de St. Maurice, an Heer of the guards, 
jengraves Jie ie he has engraove 2 Deſign 


Le Nain's, whech rr a maſterpiece. 
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of © 
* i Eftampes,and you,Surgere(25) 
„ employ your aſſiduous cares in 
the excellent verſes you deign 


to compoſe; and let the Þ:21s, 
to their confuſion, henceforth 


«© be taught, that To follow Mi- 
e nerca and Apollo is not to de- 
&« generate. 


(25) N de la Rochefoucault, Mar. 


quis de Surgere, has uritten a Comedy, en- 


titled The Schoolof the World, a picceym: the 
out d:ſpnte, well written, aud in which there 


are ſtrokes, which the famins Duke de la 
| Rochefoucault world have approved, The Mar- 


quis d' Eſtampes, eig calle! Myr. de la Ferte 


Imbaut, will ail:w me, notwithſionding bis ex- 


treme modeſty, to ſay, that he wrote, at the age 
of 18, a Tragedy in very harmonicus verſe, at 
4 time when the eld poets of the praſe lun were 


15 unreaſonable as to write againſt Harmony, 


MEN 


= THE END 
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